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ABSTRACT

First Section: The Concept of Cultural Interaction:
Contemporary technological advancements have
changed new artistic concepts, contradicting art
theories. They have attracted contemporary
capitalism with new patterns that create open spaces
to transform art into a transactional field. Cultural
exchange through the promotion of contemporary
artistic ideas is a cultural transactional concept. It
originated from linguistic and social thought, where
knowledge, culture, and language are exchanged
between individuals and different societies. Over
time, this concept has evolved to encompass other
sectors of social and cultural life, including the visual
arts. This discourse reflects profound changes in
society and culture, seeking to understand and
effectively confront these changes, which requires a
careful analysis of modern cultural, social, and
economic concepts. Sociology of culture has played a
significant role in knowledge and has made its
position a space for research and analysis. It involves
identifying the elements of artistic work and
connecting them meaningfully to the era and the
culture to which they belong. Contemporary
interactive artworks contribute to the national
economy by attracting audiences and promoting
cultural and artistic tourism. When visitors attend art
exhibitions or live performances, they spend money
on tickets, accommodations, shopping, and other
expenses, stimulating the national economy.
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INTRODUCTION

In the contemporary era, rapid technological advancements and the
acceleration of globalization have significantly transformed cultural, social, and
artistic practices across the world. These transformations have reshaped the
way individuals and societies produce, exchange, and interpret cultural
meanings. Art, as a reflection of human experience and a medium of
expression, has not been isolated from these changes. Instead, it has become a
dynamic field in which cultural, economic, and technological forces intersect,
leading to the emergence of new artistic concepts and practices.

One of the central concepts emerging from these transformations is
cultural interaction. Cultural interaction refers to the process through which
knowledge, values, symbols, and artistic expressions are exchanged among
individuals and societies. Initially rooted in linguistic and social thought, this
concept has expanded to encompass broader dimensions of cultural life,
including visual arts. Through cultural interaction, art becomes a medium for
dialogue, enabling the transfer of ideas and the construction of shared
meanings across different cultural contexts.

In the field of visual arts, cultural interaction plays a crucial role in
shaping contemporary artistic discourse. It reflects the continuous negotiation
between tradition and modernity, local identity and global influence, as well as
artistic creativity and socio-economic structures. Contemporary artworks are
increasingly influenced by global systems of communication, media, and
cultural exchange, which contribute to the formation of hybrid artistic
identities. Moreover, the rise of consumer culture and cultural commodification
has further transformed art into a transactional field, where aesthetic value is
often intertwined with economic considerations.

Within this broader artistic landscape, contemporary ceramics represent
a significant area of study. As a form of visual art, ceramics has evolved beyond
its traditional functional and decorative roles to become a medium for
conceptual and cultural expression. Contemporary ceramic practices are deeply
influenced by globalization, technological innovation, and the expansion of
international exhibition platforms. These factors have enabled ceramic artists to
engage with diverse cultural references, experiment with new techniques, and
participate in global artistic dialogues.

However, despite the increasing prominence of cultural interaction in
contemporary ceramics, there remains a need for a deeper understanding of
how this interaction operates within global artistic contexts. The mechanisms
through which cultural meanings are exchanged, transformed, and represented
in ceramic works are not yet fully explored. In particular, the relationship
between artistic production, cultural identity, technological development, and
consumer culture requires further analytical attention.

Therefore, this study aims to examine the concept of cultural interaction
in global contemporary ceramics and to identify the mechanisms through
which this interaction is manifested. By analyzing selected ceramic works
presented in international exhibitions, this research seeks to explore how
cultural exchange is reflected in artistic forms, techniques, and meanings.
Ultimately, the study contributes to a broader understanding of the role of
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cultural interaction in shaping contemporary visual arts and highlights the
significance of ceramics as a medium of global cultural dialogue.

LITERATURE REVIEW

The concept of cultural interaction has been widely discussed across
disciplines such as sociology, anthropology, and cultural studies. It refers to the
dynamic exchange of meanings, values, symbols, and practices among
individuals and societies, which ultimately shapes cultural identities and social
realities. In the context of contemporary society, cultural interaction has become
increasingly complex due to the influence of globalization, technological
advancement, and the expansion of communication networks.

From a sociological perspective, cultural interaction is closely related to
the sociology of culture, which examines how cultural products are created,
distributed, and interpreted within specific social contexts. This perspective
emphasizes that artistic works are not isolated entities but are deeply
embedded in the historical, social, and economic conditions of their time.
Cultural interaction, therefore, serves as a mechanism through which art
reflects and responds to broader societal transformations.

The discourse on postmodernism provides an important theoretical
foundation for understanding cultural interaction in contemporary art. Scholars
such as Fredric Jameson argue that postmodern culture is characterized by the
integration of aesthetics into the logic of consumer capitalism. In this context,
art becomes part of a broader system of commodity production, where cultural
expressions are increasingly influenced by market dynamics and patterns of
consumption. Similarly, Jean-Frangois Lyotard highlights the fragmentation of
grand narratives and the emergence of diverse, localized forms of knowledge
and expression, which further reinforce the multiplicity of cultural interactions
in contemporary society.

Globalization has also played a central role in intensifying cultural
interaction within the arts. It has facilitated the flow of ideas, techniques, and
artistic practices across geographical boundaries, leading to the emergence of
hybrid forms of cultural expression. In this global context, art is no longer
confined to local traditions but becomes part of an interconnected system of
cultural exchange. This process has contributed to the formation of new artistic
identities that combine local specificity with global influences.

In the field of visual arts, cultural interaction is often manifested through
the blending of styles, techniques, and conceptual frameworks. Contemporary
artists engage with diverse cultural references, integrating traditional elements
with modern and technological innovations. This synthesis not only reflects the
complexity of contemporary cultural life but also challenges conventional
boundaries between different artistic disciplines and cultural categories.

Ceramics, as a branch of visual art, has undergone significant
transformation in response to these global and cultural dynamics. Traditionally
associated with craft and functional objects, ceramics has evolved into a
medium of conceptual and artistic exploration. Contemporary ceramic artists
utilize advanced technologies, experimental techniques, and cross-cultural
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inspirations to produce works that transcend traditional definitions. As a result,
ceramics has become an important site for examining cultural interaction within
contemporary art.

Several studies have highlighted the role of international exhibitions,
such as biennales and global art forums, in facilitating cultural interaction.
These platforms provide opportunities for artists from diverse backgrounds to
present their works, engage in dialogue, and exchange ideas. Through these
interactions, artworks become carriers of cultural meanings that contribute to
mutual understanding and cultural dialogue among different societies.

Moreover, the increasing influence of consumer culture and cultural
commodification has reshaped the production and reception of contemporary
ceramics. Artistic works are often positioned within a market-oriented
framework, where aesthetic value is intertwined with commercial appeal. This
condition creates a complex relationship between art, culture, and economy, in
which cultural interaction is mediated by systems of production, distribution,
and consumption.

Despite the growing body of literature on cultural interaction and
contemporary art, there remains a gap in understanding how these processes
specifically operate within the field of global ceramics. Existing studies tend to
focus either on theoretical discussions of cultural exchange or on general
analyses of contemporary art, without providing in-depth examination of
ceramic practices. Therefore, this study seeks to bridge this gap by analyzing
the mechanisms of cultural interaction in contemporary global ceramics, with
particular attention to artistic techniques, cultural meanings, and exhibition
contexts.

METHODOLOGY

This study adopts a qualitative research approach to explore the concept
and mechanisms of cultural interaction in global contemporary ceramics. A
qualitative design is considered appropriate because the research focuses on
interpreting meanings, artistic expressions, and cultural values embedded
within ceramic artworks, rather than measuring variables quantitatively.
Research Design

The research employs a descriptive-analytical method, aiming to
describe and analyze the forms of cultural interaction as reflected in
contemporary ceramic works. This approach allows for an in-depth
examination of artistic elements, techniques, and conceptual meanings within
their cultural and social contexts.
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Figure 2. Harola Koropoli Greek Ceramic Biennial 2013

Figure 3. Bridget Fokels Netherlands Ceramic Biennial 2020
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Research Scope
The scope of this study is defined as follows:
e Temporal scope: 2000-2020, representing the period of rapid
globalization and technological development in contemporary art.
e Spatial scope: International exhibition spaces, including global ceramic
biennales and art forums.
e Subject scope: Contemporary ceramic artworks that reflect cultural
interaction in their form, technique, and conceptual content.
Sampling Technique
This study uses a non-probability purposive sampling technique,
selecting samples based on their relevance to the research objectives. From a
broader population of contemporary ceramic works presented in international
exhibitions, the researcher initially identified approximately 30 ceramic models.
These works were then filtered and classified according to:
e Diversity of cultural references
e Variation in artistic techniques and materials
e Representation of cultural interaction concepts

From this process, three representative samples were selected for in-
depth analysis, as they best illustrate the diversity and mechanisms of cultural
interaction in contemporary ceramics.

Data Collection
The data for this study are collected through:

e Visual documentation of selected ceramic artworks from international
exhibitions.

e Secondary sources, including academic literature, exhibition catalogs,
and theoretical writings on cultural interaction, globalization, and
contemporary art.

e Descriptive observation, focusing on the visual, technical, and
conceptual aspects of the artworks.

Data Analysis

The analysis is conducted using a visual and conceptual analysis
framework, which includes:

e Formal analysis: Examining shape, structure, color, texture, and
composition of the ceramic works.

e Technical analysis: Identifying production techniques, materials, and
technological influences.

e Conceptual analysis: Interpreting meanings, symbols, and cultural
references embedded in the artworks.

e Contextual analysis: Relating the artworks to broader cultural, social,
and global contexts.

The analysis process begins with a visual scan of each artwork, followed

by a deeper interpretation of its aesthetic and conceptual dimensions within the
framework of cultural interaction. This multi-layered approach enables the
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researcher to identify patterns, similarities, and differences among the selected
samples.
Research Validity

To ensure the credibility of the findings, the study applies theoretical
triangulation, integrating perspectives from sociology of culture, postmodern
theory, and globalization studies. This approach strengthens the interpretation
of cultural interaction phenomena within contemporary ceramics.

RESULT AND DISCUSSION
Cultural Interaction as a Transactional System in Contemporary Ceramics

The findings of this study reveal that cultural interaction in
contemporary ceramics operates as a transactional system in which artistic
production is closely linked to the exchange of cultural meanings between
artists, societies, and audiences. Ceramic artworks are not merely aesthetic
objects; they function as cultural texts that embody knowledge, identity, and
experience.

This transactional nature is evident in how artists incorporate elements
from different cultural contexts into their works. The integration of local
traditions with global artistic influences demonstrates that contemporary
ceramics is shaped by continuous cultural exchange. As a result, ceramic art
becomes a medium through which cultural understanding is constructed and
communicated.

The Influence of Globalization and Cultural Hybridization

The analysis shows that globalization plays a crucial role in shaping
contemporary ceramic practices. Artists are increasingly exposed to diverse
cultural references through international exhibitions, digital media, and global
communication networks. This exposure leads to the emergence of hybrid
artistic forms that combine local identity with global aesthetics.

For instance, ceramic works often reflect a synthesis of traditional
craftsmanship and modern conceptual approaches. This hybridization allows
artists to maintain cultural specificity while engaging in global artistic
discourse. However, it also raises questions about authenticity and the
preservation of cultural identity in a globalized art world.

The Role of Technology in Artistic Production

Technological advancements have significantly influenced the
development of contemporary ceramics. New production techniques, materials,
and digital tools enable artists to experiment with form, texture, and structure
in ways that were not previously possible.

The findings indicate that technology not only enhances technical
capabilities but also contributes to the conceptual dimension of ceramic works.
Artists use technology to express contemporary experiences and respond to
rapid social and cultural changes. Thus, technology becomes an integral
component of cultural interaction in contemporary ceramics.

Cultural Commodification and Consumer Influence

Another important finding is the growing impact of consumer culture

and commodification on ceramic art. Contemporary ceramics often operate
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within a market-oriented framework, in which artworks are produced,
displayed, and consumed as cultural commodities.

This condition creates a dual role for ceramic works: they function both
as artistic expressions and as commercial products. The aesthetic value of
artworks is increasingly intertwined with their market appeal, reflecting
broader economic systems that influence cultural production. While this
commodification can enhance visibility and accessibility, it may also risk
reducing art to a purely consumable object.

International Exhibitions as Spaces of Cultural Dialogue

The study highlights the significant role of international exhibitions, such
as biennales, as platforms for cultural interaction. These events serve as spaces
where artists from different cultural backgrounds can present their works,
exchange ideas, and engage in artistic dialogue.

Through these exhibitions, ceramic artworks become part of a global
network of cultural communication. They facilitate mutual understanding
between cultures and contribute to the development of a shared visual
language. The exhibition space, therefore, acts as a mediator that connects
diverse cultural perspectives.

Analysis of Selected Ceramic Works

The selected samples illustrate different dimensions of cultural
interaction:

o First sample: Demonstrates the integration of everyday industrial forms
with artistic reinterpretation, reflecting the relationship between art,
environment, and consumer culture.

e Second sample: Shows the influence of natural forms and organic
inspiration, highlighting the connection between human perception and
nature within cultural expression.

e Third sample: Represents experimental and abstract forms inspired by
scientific and natural phenomena, emphasizing innovation and the
blending of art with scientific imagination.

These examples confirm that contemporary ceramics is characterized by
diversity in form, technique, and meaning, all of which are shaped by cultural
interaction.

Synthesis of Findings

Overall, the results indicate that cultural interaction in contemporary

ceramics is a multi-dimensional process involving:
e Exchange of cultural meanings
e Integration of local and global elements
¢ Influence of technology and media
¢ Interaction between art and market systems
e Participation in global exhibition networks

This complexity reflects the broader transformation of contemporary art
within a globalized and technologically driven world.
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e Contemporary ceramics is a transactional system that is associated with
the culture of nations and peoples. It is this system that has established
its artistic structure on approaches or touches of the act of cultural
circulation.

e Some artists' works carry an identity that takes on a national character,
which seeks to carry a local ceramic environment with distinction, with a
distinctive feature.

e International exhibitions and forums are considered a center for
containing and cross-fertilizing aesthetic cultures that have established a
cultural circulation area between social systems for cultural, artistic, and
aesthetic circulation.

e Culture is an act or knowledge of circulation between the individual and
the other, and it is considered a pragmatic system that refers us to
cultural circulation.

CONCLUSIONS AND RECOMMENDATIONS

This study has examined the concept and mechanisms of cultural
interaction in global contemporary ceramics within the context of globalization,
technological advancement, and evolving cultural dynamics. The findings
demonstrate that cultural interaction in contemporary ceramics operates as a
complex and multidimensional process, where artistic production is shaped by
the continuous exchange of ideas, values, and visual languages across different
cultural contexts.

Contemporary ceramics is no longer limited to traditional functions but
has evolved into a medium of conceptual, cultural, and aesthetic expression.
The integration of local identity with global influences has led to the emergence
of hybrid artistic forms that reflect both cultural specificity and global
interconnectedness. This transformation highlights the role of ceramics as an
important platform for cultural dialogue and mutual understanding.

Furthermore, the study reveals that technological innovation and global
communication networks have significantly expanded the possibilities of
artistic production and dissemination. At the same time, the increasing
influence of consumer culture and commodification has positioned ceramic
artworks within market-oriented systems, creating a dynamic relationship
between artistic value and economic considerations.

International exhibitions and art forums are identified as key spaces that
facilitate cultural interaction, enabling artists to engage in cross-cultural
exchange and present their works to global audiences. Through these platforms,
ceramics contribute to the formation of a shared visual culture that transcends
geographical boundaries.

In conclusion, cultural interaction in contemporary ceramics reflects
broader transformations in contemporary art and society, emphasizing the
interconnected nature of culture, technology, economy, and artistic practice.

Based on the findings of this study, several recommendations can be
proposed:
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For Researchers

Future studies should explore cultural interaction in ceramics using
interdisciplinary —approaches, integrating perspectives from sociology,
anthropology, and digital media studies. Quantitative or mixed-method
research could also be conducted to complement qualitative findings.
For Artists

Contemporary ceramic artists are encouraged to continue exploring
cross-cultural influences while maintaining the uniqueness of their local
identities. This balance is essential to preserve cultural authenticity within
global artistic discourse.
For Cultural Institutions

Museums, galleries, and cultural organizations should strengthen
international collaborations and provide more platforms for artists to engage in
global cultural exchange. Expanding access to international exhibitions can
enhance cultural dialogue and artistic innovation.
For Policy Makers

Governments and cultural policymakers should support the
development of contemporary ceramics through funding, education, and
international partnerships. Promoting cultural industries can contribute to both
economic growth and cultural sustainability.
For Art Education

Educational institutions should integrate global and interdisciplinary
perspectives into art curricula, emphasizing the importance of cultural
interaction, technology, and innovation in contemporary artistic practices.
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